Research - Arts Relationships: Discussion Document

	The Role of Art in Different Countries / Communities

	Overarching Question
	Specific 
	Comments /Context

	What kinds of arts are part of the everyday, who is practising them and how do we elevate them?
	· How far are these art forms acting as stabilisers or disrupters of power, or both?
· What does that mean for the research project?
	

	Which art forms have particular resonance among communities? Which do not?

What is community art in the community? Which community and which arts?

	· Danger of pigeonholing 
	

	Are even these community art forms tied to donors / languages/ interests?

	· How do we deal with such inherent power structures?
	

	What is considered ‘art’ in each context?
	· Art and craft dichotomy 
	



	Identifying Artists

	Overarching Question
	Options 
	Comments/Context

	How can we best find artists who are in and of the community and who are engaged in changing community, not just reflecting it?
	· Cultural asset mapping
· Consult with arts teachers at school or university level
· Networking with existing artist contacts
· Do you need an arts advisory committee?
· Go through existing umbrella community organisations to identify locally meaningful art
	

	How do we open up a conversation on what decolonising requires within this? How far are they engaging with decoloniality?

	
	

	Identifying Artists 

	Overarching Question
	Options 
	Comments/Context

	How do we look at the entanglement between art practice and other forms of community engagement work? Do we prefer a broad or narrow definition of community engagement as it refers to arts?
	
	

	What is the status of the arts in the respective community / how can we counter tendencies of elitism?
	
	

	How can we identify genres that belong to and will remain with the respective communities particularly well? What do local artists working in the community think/want?
	
	

	Do we aim for a degree of representation in artist representation or do we deliberately pick and choose particular arts approaches that fit with our project goals?
	· Do we want to be instrumental in choosing artists or have room for a wide variety of practices and approaches?
	

	Role of artists in respective community
	· Which currency are they paid in?
· How integrated are they in the everyday lives of the communities they represent?

	

	Do we strive for coherence or diversity across countries?
	· Coherence provides more potential for abstraction, but could be problematic from a decolonial/ ethical point of view
· Diversity allows to capture broader practices but also creates methodological challenges (is there any comparability possible and should we try to do that in the first place)? 

What can we cohere around and where do we say that we need difference across countries/locations?
	

	Types of Relationships with Artists During Project

	Phase
	Type of Relationship
	Comments/Context

	While setting up the project
	· Who retains control over the platform and its use?
· How do you ensure early conversations about design fine-tuning to meet decolonial objectives
· Using studio space and making community
	

	While working in the field
	· Using arts to engage communities 
· Using art to empower a wider network of participants
· Using art to understand and give voice to different subjectivities in the community
	

	While developing teaching materials
	· Using arts to sensitise teachers to community issues 
· Use art to raise hidden issues communities may face 
· Using art as “raw material” in pedagogies
· Amplification vs transformation of issues
	

	To enable participants to own the outcomes
	· Art outputs as more accessible than traditional academic outputs and presented to appropriate audiences
	

	To publish on the topic 
	· Hybrid models: academic and art outputs
· Using art tools as communication tools of research outputs
	



Resources:

https://ideasonfire.net/imagine-otherwise-podcast/ (mainly US-based, but including plenty of decolonial approaches)
On co-ownership of outputs / art in politically sensitive contexts: https://www.prisonsmemoryarchive.com/illustrated_essay/a-documentary-archive-of-prison-experience-introduction-to-the-pma/  and http://www.p-e-r-f-o-r-m-a-n-c-e.org/?p=139 
NB: Cultural asset mapping is a process of identifying the cultural and artistic skills, talents, networks, and histories—including people, spaces, and knowledges —to begin with this in our research and our community efforts. It provides documentation for visioning and planning that focuses on community-identified strengths and also provides a new lens through which to enable communities.
To Discuss:
· How do we make sure this is a living document?
· How do we take this forward?
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